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RIEKO WOODFORD-ROBINSON

ORIGINALLY FROM HYO0GO, JAPAN, SHE WORKED
AT A LAW FIRM AND CITY HALL BEFORE MOVING

TO NEW ZEALAND IN 1999.

SELF-TAUGHT IN ART, SHE HELD HER FIRST SOLO
EXHIBITION IN 2010.
HER FAIRY TALE-LIKE WORLD,
ANTHROPOMORPHIZED ANIMALS AND CHARMING
CHARACTERS, HAS CAPTIVATED MANY.
SHE IS CURRENTLY BASED IN WELLINGTON,
WORKING AS A PAINTER AND [LLUSTRATOR.

ART 1S ABOUT THE
CONNECTION WITH THE
VIEWER

Q: What brought you to New Zealand?

As a university student, | enrolled in the night
school and studied the law at Kobe University.
During the day, | worked at a city office and a
law firm, and at night, | attended classes.

But | couldn’t let go of my passion for drawing.
One day, | made a bold decision to quit my job
and start a new chapter in life. | chose New
Zealand because my brother used to work for a
company in Auckland.

Q: Who has influenced you the most in art?

| draw inspiration from people who work in
completely different fields from mine. One of
them is film director, Dame Gaylene Preston.
Another is Mrs. Michiyo DURT-Morimoto, a
stained glass artist.

They both taught me that art is not just about
what’s depicted — it’s about the connection it
creates with the viewer. A painting gains
meaning when it resonates with the viewer’s life,
experiences, and memories.

That’s why, when | paint birds like | paint
myself, because | absolutely love them and feel
deeply connected to myself. And it’s important
to me that each viewer is able to reflect their
own feelings and stories onto my joy and
affection in their own unique way.

FEATURING

THE PROUD BIRDS OF NEW
ZEALAND

Q: What are your goals moving forward?

| hope to continue holding solo exhibitions every
two years, and I'd also like to help strengthen
the connections between Japanese and New
Zealand artists.

Q: What do you find most captivating about
New Zealand birds?

Their pride, perhaps. | feel they carry a kind of
pride in being the first to arrive in New Zealand
— like they truly belong here.

Q: What inspired you to incorporate
traditional Maori clothing into your work?

Once, | went to Zealandia to see Sirocco, the
famous kakapo. He slowly walked along the
branches above us, almost as if he were a Maori
chief greeting each of us one by one — it really
felt like we were being granted an audience with
him. That image stayed with me, and it inspired
me to paint a kakapo dressed in traditional Maori
attire.




Q: What is important when learning about
Maori culture and building relationships?

| see traditional Maori clothing as sacred. After
meeting with Mr. Adrian McCleland (Waikato-
Tainui) who is my Maori Advisor and learning
about tikanga — Maori values and ethical
principles — visual ideas began to form
naturally in my mind. When | paint, | always
consider how best to approach things in
partnership with Maori people.

As someone who wunderstands both the
experience of foreigners learning Japanese
culture and of Japanese people learning
indigenous cultures abroad, | feel fortunate to
have both perspectives.
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CHILDREN ARE LIKE TEACHERS. |
GAIN INSPIRATION, ENERGY, AND
IDEAS JUST BY PAINTING
ALONGSIDE THEM

Q: You’re active in many areas — painting, film,
community work. How do you manage your time?
When I'm preparing for a solo exhibition, | give
100% of my time and focus to the artwork. In years
like this one, when | don’t have an exhibition, I
probably spend 60-70% of my time on creative work
and the remaining 30-40% on volunteer activities.

Q: What message do you try to convey through
your artwork?

When | learned that many of New Zealand’s native
birds are endangered, | felt a strong responsibility.
By painting them, | hope to raise awareness of their
situation and help share their plight with the wider
world.

Q: How has your volunteer work, such as the
commemorative mural at the Japanese
supplementary school, influenced your creative
practice?

Working on the mural was a really joyful experience.
| believe children, especially between the ages of
three and thirteen, are at their most creative. To me,
they are like teachers — through workshops, | gain
inspiration, energy, and ideas just by painting
alongside them.

EDITOR'S NOTE

THROUGH RIEKO'S QUIETLY SPOKEN WORDS, HER DEEP LOVE
FOR NEW ZEALAND'S NATIVE BIRDS AND PROFOUND RESPECT
FOR MAORI CULTURE CAME THROUGH CLEARLY.
FOLOW RIEKO ON HTTPS://RIEKOWOODFORDROBINSON.COM/
FACEBOOK: @RIEKOART
INSTAGRAM: @RIEKOWOODFORDROBINSON
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https://riekowoodfordrobinson.com/

Facebook: @riekoart

14>V RB25 5L @riekowoodfordrobinson
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